Proscenium Arch’ i tha mast cemmeon Typs of
staging in Britaln. Large afistage ameas allow this
bype of theatre 1o have complex sets, large casts and
MramETous soene changed. The sudienc $its on one
side of the stage s if looking through a window,

* I arger theatoes, the sudienoe can feed veparatod
from e aolan

* SEnery can smatimes be diffiouit fo arganice,

= It is vasier for a0 poter 1o Block out” the sudsence
el pertorm naturalistically

Ditterent types of staging and
audience positioning have
farge impact upon the
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mavement Instantly from o seene to ancther. The
audiancy o sk dach other's reactions as they are

=t on appesite didies of the dsge,

o fustars shisdld Rt ke & Wi Bk 15 the e
seethen of the ardience tor oo bomng

®ltpame af 4 in the contral area seed 0o be low fevel
o oo s trpdtiony sightlines.,

¥ The two ends of the staqe sed coamrusnckn

Thrust/Arena

Thawt' staging is very pepuiar in rmoderm thoatires.
Complex soenery and ambitious tet deslgns can be
wreabed wiing hrvely, backchoths or painted Rate, The
dudience i3 clete 19 the stage sitting on thres tides,
thigs creating an intimate stmotphene.

& R Camang apante the odienos Freen the vEage

= B i3 difficudt to thang e o1 during a performance
i B bhoe Lk of wirn) dpaoe.

+ Large 9% can b oreabed Gsimy itage Haty with
erRAng wi mclaws or dacey,

“Theatre in the Bound” is commanly uded in the diroes
aned wmaller venue AMthough it s called ‘s tha regnd”
it i alten square shaged, The sudienos surroands the
age which B an cooellent wiy 10 creste an Ingimate
atmerphers and 1o 2Paw inderaction

Edy Posnts

= Sraging/ funniture rust B ko kel s st not
ohscurg the sudience’ witian,

& Caneful aRbention to movement i seguined ax the
Bitars will Ay have their back to ang part of
thee audierce,

* Thaatse bn the Roand” can sugcessfully creste an
mtmens e of Etenbey o entrepment




