Slumdog Millionaire (Boyle, 2008) Technique Example Effect
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6. Conforms to 3 act structure

Name Propp Narrative function
1. Jamal Hero Jamal is on a quest —to find Latika,
not win the money
2. Latika Princess To be rescued from the villians
3. Salim Villian/Helper | Thwarts Jamal’s chances of
happiness, but then helps Latika
escape at the end
4. Kumar | False “Helper” | Appears to be helping Jamal, but
—actually actually trying to stop him winning
villain
5. Villain Appears to be helping Jamal, but
Maman actually using him for his own ends
6. Javed Villian Takes the princess and keeps her
from Jamal
7. Police Donor Believes Jamal and sets him free to
Inspector complete the quest

1. Set in Mumbai, 2006

2. Boyle and Beaufoy both have stated they wished to transport Western audiences to the slums of India to portray the
energy and community to try and challenge some of the more traditional representations of poverty-stricken slum
dwellers

3. Dharavi slum is the third-largest slum in the world; it is also one of the most densely populated areas on Earth.

4. explores the dichotomy of India where poor street children are exploited whilst others enjoy the latest developments in
technology due to rapid globalization & a booming economy

5. the corrupting influence of Western values is embodied in the representation of Salim’s greed for money; he is even
willing to sacrifice his relationship with his brother

6. the film draws on and makes references to the tradition of Bollywood (superstar Amitabh Bachchan is referenced and
shown as well as the final dance scene being a nod to the traditional dance scenes played out in Bollywood romances).

1: Casting — Dev Patel (British) was cast as an antithesis to the traditional Bollywood male (strong/handsome/hero) from his role on C4 TV
show Skins. Some praised the casting for going against the traditional Bollywood representations. Some criticised the casting of a Brit
rather than an Indian lead.

2: Representation The film faced criticism from the Indian public that this is part of the “ghetto picaresque” genre and it peddles "poverty
porn”

3. Payment of cast and crew — Indian cast and crew were underpaid and treated inadequately; this was investigated by Indian authorities
and found not to be the case




